THE AESTHETIC APPRECIATION OF WORKS OF ART 


The nonaleatoric response of the spectator to the work 
of art II: In the case of the temporal arts so called 
the spectator must submit to/present himself to all of 
the stimuli incarnated in the work of art not only in 
the exact sequential ordering of those stimuli that the 
creator in question intended the spectator of that work 
to present himself to but also at a tempo which does 

not violate that work of art qua complex temporal struc- 
ture if his or her psychophysical response to that work 
of art is to be similar to that of the artist qua first- 
person/qua third-person spectator of his or her own work 
of art. Think about those temporal works of art that 
can not and were not intended by their creators to be 
appreciated aesthetically in entirety in less than the 
time required for the earth to rotate once on its axis. 
Is it possible for a spectator who is interested in ap- 
preciating aesthetically Illusions Perdues of Honoré 


Proust for example to do so if that spectator reads either of 
those works of prose at a rate of one sentence per day? 
Think about those temporal works of art which can and 
were intended by their creators to be appreciated aes- 
thetically in entirety in less than the time required 

for the earth to rotate once on its axis. Is it pos- 
sible for a spectator who is interested in appreciating 
aesthetically Brise Marine of Stephané Mallarmé or Cho- 
pin's Fantaisie-Impromptu Opus 66 or Mahler's Symphony 
No. 5 in C-sharp Minor for example if that spectator 
presents himself or herself to the stimuli incarnated 

in any of those works of art at a tempo which requires 
that that spectator devote more than twenty-four hours 

to the aesthetic appreciation thereof? Know that the 
temporal structure of a given work of art can not be vio- 
lated by the spectator who is interested in appreciating 
aesthetically that work of art which does not mean that 
all spectators must read Tolstoy's Anna Karenina at the 
same tempo or that all performances of Chopin's Fantaisie- 
Impromptu) must take the same amount of time certainl 
not but it does mean that if a spectator who is inter- 
ested in and capable of appreciating aesthetically Anna 
Karenina reads that novel at a tempo of one sentence 

per day for example or if a spectator listens to a 
performance of Chopin's Fantaisie-Impromptu that takes 
ninety minutes he can not appreciate aesthetically those 
works of art any more than a spectator can appreciate 
aesthetically Joyce's Ulysses if he reads that novel 

in three hours or if he listens to a performance of 
Chopin's Fantaisie-Impromptu that lasts forty seconds. 





